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1945 2 196
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na nova concepeid de la funcié de la seva

1 WALDEN 7, TALLER DE ARQUITECTURA

2. CASA BLOC. Yista de 1’edifici en construccid ¢ The building during
construction. J. LL. SEAT, J. B. SUBIRANA, J. TORRES CLAVE

5. CASA MILA, «LA PEDRERA». ANTONI GAUDI
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PUATRE PROJECTES

quatro projoctes do Bofill quo
10n on ol tomps com a successi6 do
s oxporibncios quo porten al projocte del
Valden 7 a Sant Just Desvern.

Els tros primers s6n, d'aquesta
\anora, exporidncios provies a la solucié
ofinitiva del Walden, que a més acaba
quosta etapa do L'arquitectura dhabitatge en
‘icardo Bofill. Cronoldgicament, tractarem
obre el barri Gaudf, a Reus (1964-196:
| Gastoll de Kafka, a Sitges (1966-1968);
1 Glutat on IBspai, projecte tobric de
967-1968; la sova aplicaci6 al barri do
foratalaz, a Madrid, de 1970-1972 (projocte
o roalitzat, finalment), i ol Waldon 7 do Sant
ast Desvern, a Barcelona, realitzat entre 1970
1075.

nond

'OUR PROJECTS

Vo have choson four of Bofills projects
nked together in time as a succession of
1rea experiences leading up to the Walden 7
rojoct in Sant Just Desvern.

‘The first three are, then, experiments
ading up to the definitive solution of
Valden, which also concluded this phase in
icardo Bofill's housing architecture.

Chronologically, we will now go on to
»ok at the Gaudf district of Reus (1964-68),
afka's Castle in Sitgos (1966-68), the City in
pace, a theoretical project dated 1967-68,

s application to the district of Moratalaz

1 Madrid (1070-72, a projoct that was not
ltimatoly realisod), and Walden 7 in Sant
15t Desvern, Barcelona, comploted between
970 and 1975.

El barri Gaudi
de Reus

Es tracta d'una urbanitzaci6 de 1.300 habitatges distribults en un conjunt de blocs generats com a
variants d'un model.

quest model consta do 12 habiltatges por planta amb un pati central pel qual s'accedeix
als habitatges, a la manera d'una plaga interior de geometria cruciforme.

Les plantes varien entro dos models tipus que mantenen entre si la geometria del pati
i la direcci6 dols oixos principals, que gira en el perfmetre una respocto do Laltra 45°. Aquest
moviment perimtral obliga a un replantojament dels interior d’habitatgs que és conseqiéncia
del fot d’haver mantingut el pati 1 els eixos.

A Voxterior 'obt6 un joc de terrassos que adquiriran una gran importancia en la
formalitzaci6 del conjunt.

Malgrat que la figura base és el quadrat, els rotalls a qud se'l sotmet i la combinaci6 dels
dos models de planta tipus donen com a resultat un volum de gran complexitat formal,

El bloc generador s'exprassa en blocs sencors, mitjos blocs i tres quarts do bloc, 1 dins
do cada un d'aquests tipus hi ha una gran variaci6 en les algries. La combinaci6 entre els blocs
produeix agrupacions de major ordre al voltant de places de mida més gran.

Tot el conjunt s'enriqueix amb les connexions horitzontals entre blocs que es donen en
unir cobrtes amb cobertes o bé cobortes amb places interiors dels edificis. La combinacié entre
la circulaci6 vertical i la connexi6 horitzontal acaba donant una successi6 d’espais que recorda
ols pobles mediterranis.

The Gaudi
district, Reus

This is a tract comprising 1,300 dwellings distributed in a series of blocks generated as
variantions on a model.

“This model is mada up of 12 dwellings per floor with a central courtyard providing
access, like an interior square with a cruciform geometry.

‘The floors obey two models that betwoon them maintain the geometry of the courtyard
and the direction of the principal axes, the perimter of one at a 45" anglo to the other, This
perimtric movement forces a reconsideration of the interiors of the dwollings, the result of
having maintained the courtyard and the axes.

Outside, an interplay of terraces is produced that is very important in form:
‘whole.

Although the basic figure is a square, the cuts practised in it and the combination of the
two floor models produce a volume of great formal complexity.

‘Tho gonerative block s expressed in whole blocks, half blocks and three-quarter blocks,
and the heights vary a great deal within each of these types. When combinad, they produce
groupings of a greater order around larger plazas.

0 wholo is enhanced by horizontal connections between blocks that join roof to roof or
the roof to the buildings' interior plazas. The combination of vertical circulation and horizontal
connection gives rise to a succession of spaces reminiscent of Mediterrancan villages.

ng the
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1 Castell de
afka a Sitges
zacio de 100 habitatges que ul)m practicament la

disponible a 6 en forma de malla
estratogicas

qub o col-loquo algaries.

oltant do cada un s co

s espais interiors en qué se
pais.
El moviment helicoidal que hom e
ada banda
ol qual os construcixen
‘aquests moduls es despl
 que se superpose

¢l gir comple

permet visualitzar
que als patis interi
favor d'una compo
superposic

6 vertical n

«afka Castle,
itges

t of 100 dwellings occup
h a grid-form layo

segically positioned
a movement of vertical ho
ween them s calou

g practically all available land
irwells of different hoights are
o built around oach of

in which t

ween two modules on different st
gl spatial m ndly, to create large interior spaces where
e building and the courtya

the nucleus
ntral structural
basis of which the dwelling modules are constructe
laced 70 ally at each turn of 90°,
that they are superposed when the turn is complete.

Aixi co
do Reus, les con
connexié horitzontal es pre
que connect

finalm

ol pr
oxions horitzontals

qui hom parlat, ol barri Gaudi
su fluides, en aquest segon cas la
6 do Iascensor de doble porta

ueix a tr:
badalot

sa forgada. No podem parlar
fluid en Iespai quant a Iis per part de hab
formalment sigui aquest el seu aspecte exterior.

oncara a la sciutat 1(..(\w.m~;m» al voltant de la qual, tanm:
del Taller do

Itis the positioning of the te h module that presents
a view of this movement from the outside of the building. In ! o1
schewed in favour of a much
rtical composition, produced by the superposition of
the modules rather than the superposition of the terrace:
Whereas in the first project we mentioned, the Gaud district
of Rous, the horizontal connections are fluid, in this second case
horizontal connection takes the form of the two-door lift that connects
with another stairwell via a walkway that is, ultimately, too forced.
In this case we cannot speak of fluid movement in space in terms of
use by the inhabitant, however much this is the outward appearance
presented in formal terms. Although the entire approach, from tho
occupation of the land to the ce n of the modules, is designed
is not yet the ‘garden city in
space’ that was the constant concern of the Taller de Arquitectura.

more solemn v

tuaderns : KAFKA CASTLE : Taller de Arquitectura

‘CEMBER 2004
:Q40




@ ciutat en 'espai

Wy 1968 ol tallor edita ol Nibre Hacia una formalizacion de la
udad on ol Espacio. La finalitat dol llibre és, per u
 rofloxia critica del treball realitzat i
Incipis todrics dol seu projecte de «i
L infloxi6 dofinitiva 65 nt que, pi
cali major i acostar-se a la concepeio d'una metropoli
«cossiria una metodologia més complexa (...)»
Aquesta metodologia, que passa a de

nda, for

mular els

«convencim

s punts, rocorda ol

orment, amb altres models formal
nors utilitzats

— Pader combinar-se, exte iguals

¢ manera

Aixd implicava, po
T'interior r
independ

no havia d

pacial i arquitectura mobil de Yona Fi
plicitan
Que la b

una orden

odman, tol i que no se citen

a, malla i subreticula no es mantinguessin en funcié

1 planta i secci6, sing de la totalitat de I'espai

sponible

Que ol creixement i de

olupament estigues

1 assogurats o

fos d'una elasticitat total, p
pssitats do la poblaci.»*

que os va anon
1 matoix loxt a contin

ar amodels

6 d'un sistema complex que

sonvolupament i de control

lhe city in space

11968 the Taller published Hacia una formalizacion de la Ciudad

" j0.! The aim of this book was, on the one hand, to present a

sitical reflection of the work caried out and, on the other, to formulate

1e theoretical principles of its ‘city” project.

e definitive turning point was the ‘convic

rder to move onto a large scale, and approach th
methodology was re

on that, in

conception of a

sference to the later:
—The fabric., network and subgrid should be ba:
rrangement of floor plan and section, but on the a

d not on the
ilable space in

~ Growth and development should be ensured in extension and
ight

~The system should bo absolutely ela
ontinual variation of the needs of t
“he solution to thes s what are called “formal models’,
he text goes on 1o expla
The term *fo
‘omple »y\hvmlhm poses ho ulh)wvm.
~ It contains in its of developing and
ontrolling other sl mores e e already beon tosted.

(0 allow the

to the ¢

no tenia totes les fun
dhabitar-lo.»"

‘maodel formal esi
nal M-37, cone n cub de 72 m x 72

de 1966 6
X7
que pen

et el futur desenvolupament espacic
Lafo guida coincideix amb el modul <Heles,

desonvolup i al mateix temps per Rafacl Leoz de la

amb qui el Taller de Arquitectura va mantenir contacte.
La particularitat del model M-37 és:

«— Pot contenir models basats en tota mena de figures

b excepcid de los corbes. Una quart

mai en previsi6 del sou futur desenvolupamen

lac a un signe en pla

o5 pot a

incloses los rog]
‘model no os constr
g0, cosa que dar
ap. amb la forma e

onseguir ur

— It can be combined, on the exterior, with other examples of the
formal modol thal, in turn, contain smaller models u

ndly that, despite dependent, it d
¢ 10 be self-suffi it dovs not includ all tho function
roquired by the community that is to occupy it.*

“The formal model chos
15 of 1966 was the one callod M-37, designed on the basis of a cube
g 72 X 72 x 72 motres, of which only three-quarters were built,
allowing for futuro spatial development.

“The final form coincided with th
the same time by Rafacl Leoz de In ¥
Arquitectura was in contact.

The pa

o result of the experiments carried

Hele module developed at

ity of the M-37 model was that:

n smaller models based on all Kinds of geometric
luding ruled one
of the model is never built
ement, produ
pe can be used to produce many diff
along with the model’s possibiliti

which,

L invest the

 groupis
of internal modificatio
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d'agrupacions, cosa que junt amb les possibilitats de modificaci6
intorna del model, d6na al conjunt una notable riquesa formal.

— Mitjangant la descomposici6 del cub en eixos ortogonals i no
ortogonals, tetraddrics, por exemple, os pot aconseguir un sistema do
circulaci6 i mobilitat molt variat, ja que es poden unir, a través d’eixos
do direcci6, dos punts qualssevol de P'espai.»®

El model esta calculat per a un maxim do 2,000 habitants i t6
previst un cost de construccié do 24 a 27 euros per metre quadrat,

Do 1970 a 1072 apareix la possibilitat de concrotar ol projecte
amb totes les seves premisses todriques | formalitzacions en un cas
concret a Moratalaz, Madrid, gracies a la intervenci6 do Vicents Mortes,
que va ser ministro do I'Habitatgo entre 1969 i 1973 i al qual Bofill
havia conegut en la inauguraci6 del barri Gauds de Rous.

Es tractava d’un projocte obert en qud la forma final do
I'odifici dopenia dols habitatgos venuts i, per tant, de la demanda dels
particulars. Per aixd, por ser prosontat al gran piblic d’una manera
creiblo i clara, os van confeccionar un planols plantejats com poomes
visuals quo tenion la doble funci6 d'informar, per una banda, de la
distribuci6 dols espais on planta i, por una altra, do marcar la diferéncia
d’aquest projecte respecte dels models arquitectonics coneguts.

Lorganitzaci6 del conjunt es faria a partir d’un sistema do
prefabricaci6 lleugera, un mecano quo es podia construir senso
prefigurar al final del projecte. Una retfcula estructural anava alternant
uns pilars en creu amb uns altres quo albergaven a dins els conductes

complex with a whole range of formal resources.

— By breaking the cube down into orthogonal and non-orthogonal,
totrahedral axes, for examplo, a vory varied system of circulation and
mobility can be obtained, since any two points in space can be joined
by means of axes of direction.’

‘The model was calculated for a maximum of 2,000 inhabitants
with an expocted construction cost of between 24 and 27 euros per
square metre.

Between 1970 and 1972, the possibility emerged of materialising
the project with all of its theoretical premisses and formalisations
in Moratalaz, Madrid, thanks to the intervention of Viconte Mortes,
Minister for Dwellings from 1969 to 1973, whom Bofill had met at the
opening of the Gauds district of Reus.

This was an open project in which the final form of the building
dopended on the number of dwollings sold and, therefore, on private
demand. To this end, in order to present the project to the general
public in a way that was both credible and clear, plans were drawn up
like visual pooms that had the dual function of providing information
about the layout of the spaces and setting this project apart from known
architectural modols.

The complex was to be organised by means of a system of
light prefabricated elements, a Meccano that could be constructed
thout prefiguring the final projoct. A structural grid alternated cross
columns with others housing installation and ventilation conduits. This

instal-lacions i ventilaci6. Aquesta alternanga pormotia la doclsld
d'addici6 0 no d’un altre mddul. Els habitatgos oncarrogats s'anavon
adjuntant al mddul triat. Una peca de faana prefabricada marcava ol
final del croixement, El projecte va tenir una gran reporcussid, Tot |
aixf, quan ja s’havien venut o compromas 1.500 pisos, Arlas Navarro,
Valcalde de Madrid d'aleshores, va prohibir-ne la construcei, sota la
prossi6 dels promotors locals.

NOTES :

1 Ed. Blume, Barcelona 1968, Firmen el llibre Ricardo Bofill, Xavior
Bagué, Ramon Collado, Poter H. Hodgkinson i Manuol N. Yanowsky.
Els toxtos s6n de José Agustin Goytisolo i les il lustracions do Joan
Pong. Amb fotografies do Deidi von Schaswen i col-laboracions do
Salvador Clotas i Oriol Durdn.

2 Op. cit. pag. 68 (senso numeracic)

3 Op. cit. pag. 68 (sonse numeraci6)

4 Rafal Leoz de la Fuente (1921-1976) es va titular a IEscucla
‘Técnica Superior de Arquitectura de Madrid el 1955 i el van nomenar
professor d'aquesta matoixa escola ol 1965. El 1968 publica Redes y
ritmos espaciales. Va ser premiat a la biennal de Sio Paulo pol sou
sistema modular <Heloy.

5 Op. cit. phg. 68 (sense numeraci6)

altornation allowad the decision as to whother or not to add another
‘module. The dwallings ordered would bo added on to the chosen
‘module. A profabricated fagads element marked the end of growth.
The projoct awoke great expectation. However, when 1,500 apartments
had been sold or reserved, the construction was prohibited by the
then Mayor of Madrid, Arias Navarro, under the pressure of local
developers.

NOTES :
1 Ed. Blume, Barcelona, 1968. The book is the work of Ricardo
Bofill, Xavier Bagué, Ramén Collado, Peter H. Hodgkinson and
Manuel N. Yanowsky. The texts are by José Agustin Goytisolo and tho
illustrations by Joan Pong. Photographs by Deidi von Schaewen with
contributions by Salvador Clotas and Oriol Durén.

cit., p. 68 (unnumbered).
3 Op. cit., p. 68 (unnumbered).
4 Rafael Leoz do la Fuente (1921-1976) qualified at the Madrid School
of Architecture in 1955 and was appointed lecturer thero in 1965. In
1968 ho published Redes y ritmos espaciales. Ho was a laureat at tho
Siio Paulo biennial for his Hele modular system.
5 Op. cit., p. 68 (unnumbered).
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'/ALDEN 7 Ciutat en I’Espai,
pxperiencia 3

I projoct w0 situa on un torreny do 45.000 me, en el lloc qui
upava I fbrica

Com on ols oxempl
A torrony on Vinterior, pord en aquest
o primora, do mida g
1 gran plaga contral, i aen qub la construccio
scorpora a dins Vospai g n forma de places i ramblos inte

Do tot aquest conjunt nomds es construira Ledifici de cap, que
o pordurat amb ol nom do Waldon 7. Aquest
0 torrony i consta de 1100 mdduls do 5,3 m x 5,3 m x 2,5 m i do
6 plantos dalgaria constant.

La colula bisica do Pedific 65 un cub d
40 m, i per un dol

tigament

difici ocupa 5.250 m*

30 m x 5,30 m x
I

s6n el resultat do los
5, aconsoguides por simetrla. L
1 moviment de translacié a una cdl-lula e ledific

transl; fa mitjangant tres eixos compresos en un
ertical: un eix oblic,
ontrari

an altre de vertical i un altre d'oblj

WALDEN 7. City in Space,
axperience 3

“he project is situated on & plot measuring 4
10 site of the former Samson

sl st s
ions verticals.
»nnplnm mitj
quo unei ntral amb ols
perimetrals
Aqu

spais do

ment, per la seva mi
comuns do rolacit, quo do manera obligada sa de produie
cobe

pl a
lssoifiia % Reve perla qual es passoja qu
Ia coberta plana do ledifici del Walden s'hi

cireula por Ledifici, a
ha d'accedir expressament.

pai, fins i tof
sl plasia o1 cobest, pacd bl il i
ermdios vi, Ia bonica silueta, ols patis
ble ens

Plicessiaa)
veis a los zonos
als a la
Podrera d’Antoni Gaudi.
Probablement la conclusia
solo. En tots

orden la

la utopia de la ciutat en

una utopia inassolible, almenys en ols tem;

of this el

exterior. Tho g symmotrio o th
for the building’s configuration. Th citerion of arcangemont is
around five one in the contre with

situated the bu
atral plaza, and second

ngs around the perimeter,
aller scale in wi
n the form of interior

f this comple

, only the main building was constructed,
Walden 7. upies 5,250 squ
of land and comprisos 1,100 modules af 5.3 x 5.3 x 2.50 m
nd 16 floors of constant height.
“The basic cell of the building 5.30 X 5.30 X 5.30 metre cube,

arough one side of which all the inslallﬁlmn» networks pass. Each
asic coll comprises two housing modules, and the dwellings have one,
o, three or four modules, depending on the occupants requirements.

“The ions are the result of variations in a n
ssull of symmetry. The model sect
avelling moven

his buildin

he

sed as a hallway leading to the dwn-llm(, On the lower levels, the
aps are produced in the interior and, in the upper levels, on the

four at its vertices il o & seimpaieswl i ical

communications

ulation is completed by walkways that join the
ntral courty perimetric passages

cos botweon the floors are, however,
nunication spaces, the size of which makes th
use s communal spacos for rlation. which n
takes place on the ground floor or the roof of the bu
unliko the discontinuous roof in Reus that moves in circular fashion
around the building, the occupants have to go up to the flat roof of tho
Walden building on purpose.

Walden 7 is a building that, for the layout of its dwellings, could have
been a city in space, or even for its great plazas, like those on the ground
floor and the roof, but it lacks spaces and servicos in the int
arcas. Gonversely,its lovely outline, the monumental courtyards on the
ground floor and the walk-over terrace of Gaudf's Podre

The conclusion is probably closer to the poem by José Agustin
Goytisolo. In all the cases wo have looked al, extraordinary buildings
were produced, but the utopi ely that
~ an unattainable utopia, at

‘These communal sp

exclusively
unsuitable for

mediate
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WALDEN
JOSE AGUSTIN GOYTISOLO
Del libre / From the book Taller de Arquitectura

1
They wanted to build

A very different place to those they knew
A rofuge in the

st indifferonce and vulgarity.

v droamed of a free spa
a scoro open 10 a thousand sounds
arch exuding incen:
Through windows and cloisters and gardens.

Asin a cave o

a magic castle
Evorything was going to chango in this place
Everything was going to change because in dreams
Tmpossible things happen easily.

il

Ab, how those hopes were crushed
By the darkest of forces:
Ordinances and red ink

s and blocked out the light.

shigured the pla

Everything in its place for once and for all
Remove those gardens and number the houses
Sell the air by cubic metres

And observe the strictest rules.

And that's what happened o the dream
Reduced to a few variations
While the utopia faded away

Bocoming lost in the sky like a proud eagle.

m

If a desire is beautiful

1t changes reality oven if it fails

And then we can see what has been done
As something unusual and unexpected.

Different lifestyles mingle there

‘There is some intimacy in the hive

We see places for meeting and rest
Defying the air with their ambiguous form.

Of all that happened in this project
“Time will leave signals on the walls.

1 the dream failed it is because overything
Was propared for it to happen that way.

Quisioron construir
Un lugar muy diverso de los ya conocidos
Un refugio en el aire

Contra la indiferencia y la vulgaridad.

Alli soRaron un espacio libre
Como una partitura abierta a mil sonidos
Como una iglesia desbordando incienso
Por ventanas y claustros y jardines.

2 stillo mdgico
“Todo iba a cambiar en aquel sitio

“Todo iba a cambiar porque en el suefio
Las cosas imposibles ocurren facilmente

n
Ah c6mo s impusieron al deseo

Las fuerzas mds oscuras:

Las ordenanzas y la tinta roja
Mutilaron los planos y borraron la luz.

Todo en su sitio de una vez por siempre
Quiten esos jardines y numeren las casas
Vendan a metros cibicos el aire

Y acjanse a las normas ms estrictas.

Y asf quedd aquel suefio

Reducido a unas pocas variaciones

Mientras que la utopfa se alejaba

Pordiéndose en el cielo como un dguila altiva.

m
Siun deseo os hermoso

Cambia la realidad aun cuando falle
Y asi se puede contemplar lo hecho
Como algo inhabitual y sorpresivo.

Allf se mezclan modos de vida diferentes
Hay cierta intimidad en la colmena

Se ven sitios de encuentro y de reposo
Desafiando al aire desde su forma ambigua.

De lo ocurrido con aquel proyecto
El tiempo dejard sefiales en los muros.
Si el suefio fracasé porque todo

Estaba preparado para que as ocurriera.
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